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1. EXT. HEADLAND ROAD - DAWN

A narrow road follows the grey sea. A small blue estate car pulls into a
gravel |ay-by.

ELLIE, 32, steps out in a rust rain jacket. A field recorder hangs from her
shoul der. She holds a letter, its fold worn soft.

Above her, the |ighthouse beam makes one | ast sweep through the dawn.

ELLI E
| nmade it before you stopped.

She pockets the letter and follows the path uphill.

2. INT. KEEPER'S COTTAGE / KITCHEN - MORNING

Two chi pped nmugs stand on a kitchen table. MARA 58, keeps her work coat on.
Ellie takes the chair opposite.

MARA
You still take it without mlk?

ELLI E
Somre things stay the sane.

Mara slides a nug toward her. Ellie sets the recorder on the table but does
not turn it on.

MARA
You cane to record the machinery.

ELLI E
That was the easy thing to put in the ennil.

Qutside, a gull interrupts the silence. Neither of themreaches for the tea.

3. INT. KEEPER'S COTTAGE / CONTROL ROOM - DUSK

The | ast daylight |lies across an oak worktable. A brass key rests beside a
bl ue | ogbook. A small table lanp is the only warmlight in the room
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Mara stands at the sea-facing window. Ellie waits by the table, recorder idle
i n her hand.

MARA
| thought if | kept the light turning, nothing would
change.

Mara turns fromthe w ndow. She picks up the brass key.

ELLI E
You coul d have cal |l ed.

MARA
| didn't know what to say.

She [ ays the key between them Ellie studies the grooves worn snooth by years
of use.

ELLI E
Start with tonorrow.

Ellie takes the key. Mara switches off the table | anp. For a nonent they
stand together in the renmi ni ng daylight.

4. EXT. COAST PATH - DUSK

The path curves across the grass well back fromthe shoreline. Ellie and Mara
wal k shoul der to shoul der.

ELLI E
You used to tell ne you could hear the weather
com ng.

MARA

Mostly | heard you refusing your boots.

Ellie |aughs. Mara steadies herself at a shallow step. Ellie offers her arm
and this time Mara takes it.

They stop to listen. Ellie presses RECORD. Wnd lifts the edge of Mara's
coat .

5. INT. LIGHTHOUSE / STAIR LANDING - DUSK

A short flight of netal stairs leads to the |antern room BEN, 40s, packs
away a tool case. Everything is still.

BEN
The new systemwaits for your go-ahead.

FICTIONAL DEMO / NOT FOR PRODUCTION USE / Original sample, not your browser edits



THE DAILY DoP / THE LAST LIGHT

Mara rests a hand on the rail. Ellie carries the recorder and the key.

MARA
G ve us ten m nutes.

Ben nods. Mara and Ellie clinb the final steps together.

6. INT. LIGHTHOUSE / LANTERN ROOM - NIGHT

The great lens turns slowy. A band of light travels across the curved room
then | eaves it dark again.

Ellie positions the recorder. Mara opens the | ogbook to a fresh page.

MARA
Novenber fifth. Visibility clear.

She | ooks at Ellie.

MARA
Keeper relieved.

Ellie lets the recorder run. The light crosses both their faces.

ELLI E
| got it.

Mara cl oses the | ogbook. They listen to one final rotation.
7. INT. KEEPER'S COTTAGE / KITCHEN - NIGHT
The nmugs have been washed. Ben | eaves a handover envel ope on the table.

BEN
No hurry with the rest.

He leaves. Ellie unfolds the letter she brought with her. It is a draw ng of
the |lighthouse, made by a child.

ELLI E
She asked ne to bring you home for dinner.

MARA
Does she take it without m | k?

Ellie snmiles and folds the drawi ng carefully.
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8. EXT. HEADLAND ROAD - MORNING

The blue car waits beside the path. Ellie puts the recorder in the boot. Mara
carries only a snall bag.

Mara | ooks once toward the |ighthouse. The beamturns, indifferent and
st eady.

ELLI E
Ready?

MARA
For breakf ast.

They get into the car. Ellie drives away. The |ighthouse renmni ns above the
road.

FADE QOUT.
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